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ART
FORM

Factors for Decline

Environmental Degradation
affecting the sourcing of high-
quality bark

Insufficient Legal Protection
by administration and Cultural
Appropriation by modern
retailers

Decline in the younger
generation’s participation due
to cultural dissonance with
traditional crafts

Bark Paintings

Gaps Observed

The bark used in traditional Yolngu paintings is
sourced from specific tree species. Deforestation,
climate change, and changes in land use have made
it increasingly difficult to source these materials
sustainably, which risks the continuity of the craft.

Many non-Indigenous businesses and artists profit
from creating or selling works labeled as "Aboriginal”
without permission, leading to cultural appropriation

and exploitation of the art form.

There is a noticeable decline in young Aboriginal
artists pursuing traditional bark painting as a full-time
career. The craft is seen as less commercially viable
and professionally attractive compared to modern,
digital art forms.
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Proposed Solution

Implement sustainable harvesting programs with support from 'Landcare Australia' and
'Northern Territory Parks and Wildlife', collaborating with Indigenous landowners. These
programs should aim to balance traditional practices with ecological conservation, ensuring
that bark painting materials remain available. Similar efforts have been seen in successful
partnerships with '‘Bush Heritage Australia' for sustainable land management in Indigenous
communities.

Strengthen the enforcement of the Indigenous Art Code' and expand awareness of the
Indigenous Cultural and Intellectual Property (ICIP) framework to protect the intellectual
property of bark painters. Implement an accreditation system to verify authentic Aboriginal
artworks, modeled after successful programs like the Indigenous Art Market by AIATSIS.

Create immersive artist-in-residence programs that partner with institutions like the "Buku-
Larrnggay Mulka Centre' and 'Yirrkala Art Centre’, both of which support the younger
generation of Yolngu artists. Incorporating modern elements while preserving traditional

techniques, such as collaborating with contemporary galleries like the 'National Gallery of

Australia', has been shown to attract younger artists and broaden the appeal of traditional

crafts.
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https://landcareaustralia.org.au/about/
https://www.bushheritage.org.au/who-we-are
https://www.csiro.au/en/about/Policies/Science-and-Delivery-Policy/Indigenous-Cultural-and-Intellectual-Property-Principles
https://www.nca.gov.au/events/aiatsis-indigenous-art-market-2023

ART
FORM

Factors for Decline

Decline in Traditional
Knowledge Transmission

Higher Popularity of Cheaper
and Synthetic Imitations to
authentic Boomerangs

Niche Market for Traditional
Boomerangs due to being
limited to galleries and
exhibitions
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Boomerang Making

Gaps Observed

Boomerang making, a deeply symbolic craft for Aboriginal
culture, faces a decline as younger generations in
Indigenous communities increasingly move away from
traditional skills. There are fewer opportunities for
structured learning and mentorship in these communities.

Cheap synthetic boomerangs are replacing traditional,
hand-carved ones. These imitations, mostly made for
tourist consumption, threaten the authenticity of the craft
and reduce demand for genuine handmade boomerangs.

Boomerang makers are mostly reliant on local, small-scale

markets like fairs and cultural events, limiting their reach to

a global audience that could appreciate the craft's cultural
and historical significance.
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Proposed Solution

Establish community-based training programs in collaboration with 'Indigenous Art
Code' and 'First Nations Foundation'. Such programs can ensure the transfer of
knowledge by pairing elders with younger Aboriginal members. Successful trade fairs
like 'Boomerang Festival', which celebrates Aboriginal traditions, should integrate
boomerang-making workshops to create a tangible bridge for transfer of knowledge and
skills.

Expand marketing efforts via Aboriginal art and craft galleries to emphasize the
authenticity and cultural significance of handmade boomerangs. Use the 'Indigenous
Cultural and Intellectual Property’ (ICIP) framework to ensure clear labelling and
certification of authentic products. Successful platforms like 'Aboriginal Bush Traders'
can increase the visibility of genuine products, positioning them as high-value items.

Leverage international exhibitions like the 'Cairns Indigenous Art Fair', which are
known for promoting Indigenous Australian arts globally. Use storytelling and digital
platforms like 'First Nations Fashion + Design' to appeal to international visitors
interested in Indigenous culture and eco-friendly products. Examples can be found in
promotional campaigns of Aboriginal art & crafts.



https://firstnationsfoundation.org.au/projects/
https://www.indigenous.gov.au/news-and-media/event/boomerang-festival
https://northernterritory.com/darwin-and-surrounds/see-and-do/aboriginal-bush-traders
https://ciaf.com.au/cairns-indigenous-art-fair-ciaf

ART
FORM

Factors for Decline

Depletion of necessary
resources and subsequent
Environmental Impact

Cultural Appropriation of
Carved Drawings and
Exploitative Imitation

Market Limitations due to
Poor Exposure and
Declining Craft Popularity

Mulga Carvings

Gaps Observed

Mulga wood is a finite resource and has faced over-extraction
in some areas. Without sustainable harvesting practices, the
craft risks becoming unsustainable due to a lack of raw
materials.

There is a lack of intellectual property protection for Aboriginal
art forms like Mulga carvings, leading to cultural appropriation
and exploitation by non-Indigenous producers.

Mulga carvings face limited market exposure and are not
widely promoted outside of local tourism. Younger generations
in Indigenous communities are also shifting away from
traditional crafts, leaving fewer artisans.
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Proposed Solution

Collaborate with environmental bodies such as 'Landcare Australia' and the 'Aboriginal

Carbon Foundation' to ensure sustainable Mulga wood harvesting. Partner with
academic bodies like the 'Australian National University' to explore alternative wood
sources and create sustainable supply chains.

Enforce stricter adherence to the 'Indigenous Art Code', which provides ethical
guidelines for selling and marketing Aboriginal artworks. The 'Indigenous Cultural and
Intellectual Property (ICIP)' framework should be leveraged to secure copyrights for
Indigenous artisans and ensure authenticity.

Integrate the craft into cultural festivals like the 'Darwin Aboriginal Art Fair', which
attracts international buyers and collectors. Use digital platforms like 'First Nations
Fashion + Design' to market Mulga carvings as part of luxury Indigenous designs. Digital

storytelling around the ecological and cultural significance of Mulga can revive interest
among younger generations.
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https://www.abcfoundation.org.au/about
https://www.abcfoundation.org.au/about
https://indigenousartcode.org/about-us
https://www.darwinconvention.com.au/upcoming-events/special-event/darwin-aboriginal-art-fair-3/
https://firstnationsfashiondesign.com/pages/about-us
https://firstnationsfashiondesign.com/pages/about-us

ART
FORM

Factors for Decline

Challenges in Raw Material
harvesting due to rapid Climate
Change

Decline in Artisans actively
practicing Pandanus basket
weaving

Low Commercial Viability and
Market Reach due to Limited
Accessibility

Pandanus Basketry

Gaps Observed

Pandanus palms, essential for traditional basket
weaving, are becoming more difficult to harvest
sustainably due to droughts, land degradation, and
climate change. This makes it harder for artisans to
access high-quality raw materials for their work.

The practice of pandanus basket weaving is declining
as fewer Indigenous women take up the craft. With
the younger generation shifting to urban
environments, the pool of traditional basket weavers
is shrinking.

Pandanus baskets are primarily sold through local or

tourist markets, with little exposure to international

buyers who may appreciate the craft's sustainability
and uniqueness.
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Proposed Solution

Work with environmental agencies like 'Greening Australia' to establish sustainable
pandanus harvesting methods. Programs modelled after successful collaborations between
environmental bodies and Indigenous communities (such as The Nature Conservancy's
projects) could ensure continued access to raw materials, while educating communities on
environmental stewardship.

Create culturally sensitive training programs and mentorship initiatives with the support of
entities like the ‘Aboriginal Arts and Cultural Development Fund' and 'Indigenous Arts
Leadership Program'. These programs can teach the next generation the intricate skills
required for pandanus weaving. The 'Bula'bula Arts Aboriginal Corporation' has successfully
led art & crafts projects that promote traditional skills through exhibitions and workshops.

Develop a digital platform with the help of the 'Indigenous Business Australia' to market
pandanus baskets globally, emphasizing their cultural significance and environmental
sustainability. Use successful models such as the 'Desart Indigenous Art Association', which
has elevated Aboriginal art onto the global stage through effective digital storytelling and
global exhibitions.
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https://www.greeningaustralia.org.au/about-us/
https://nga.gov.au/stories-ideas/tyson-indigenous-arts-leadership/
https://nga.gov.au/stories-ideas/tyson-indigenous-arts-leadership/
https://bulabula.com.au/shop/weaving-and-fibre-works/
https://desart.com.au/aboriginal-art/

ART
FORM

Factors for Decline

Decline in availability of
Harakeke (Flax) Supply

Dilution of Socio-Cultural
Knowledge due to Reduced
Participation

Limited Market Penetration
beyond Pacfic Islands

Kete Basketry

Gaps Observed

Kete basket weaving relies heavily on harakeke (New Zealand
flax), which is becoming harder to source due to environmental
degradation and land use changes.

The intricate techniques of weaving kete baskets are being lost as
fewer young Maori engage in learning the art beyond
adolescence. The practice requires years of mentorship, which is
fading between older and younger generations.

Kete baskets have limited visibility in international markets,
reducing the commercial viability of the craft beyond the Pacific
Islands. Artisans rely heavily on local sales through cultural
events or online platforms with a regional focus.
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Proposed Solution

Establish partnerships with '‘Manaaki Whenua Landcare Research'and local iwi
bodies to sustainably manage harakeke plantations. Introduce flax harvesting
initiatives which are community-driven, backed by local councils and the 'New
Zealand Department of Conservation'. These collaborations can restore
ecosystems and maintain sustainable flax supplies.

Launch intergenerational workshops in collaboration with "'Te Wananga o
Aotearoa' and 'New Zealand Maori Arts and Crafts Institute’, where older master-
weavers mentor younger Maori. A recent successful program is 'Toi Maori
Aotearoa’ which provides structured learning for Indigenous crafts.

Expand global e-commerce efforts through platforms like "Trademe', with support
from 'Creative New Zealand'. Digital storytelling about the cultural significance of
kete weaving should be integrated into marketing, following the successful model of
brands like ‘Moko Maori Designs', which blend tradition with modernity to attract
international buyers.
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https://www.landcareresearch.co.nz/discover-our-research/projects/
https://www.doc.govt.nz/our-work/
https://www.doc.govt.nz/our-work/
https://www.twoa.ac.nz/nga-akoranga-our-programmes
https://www.twoa.ac.nz/nga-akoranga-our-programmes
https://maoriart.org.nz/our-story/
https://maoriart.org.nz/our-story/
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